
Video dancing 
       
 I have been dancing salsa for over twenty years as a street dancer.   
        I grew up wanting to be a dancer when I was very little.  My parents didn't 
have enough money to continue the lessons.  It was one of the great sadnesses 
of my little childhood.   
        I had a great childhood, but I always wanted to be a dancer; and so we 
stopped.  I was twelve, but I still loved to dance.   
        And so at thirty years old is when I went back into a dance program for 
video dance.  It was very hard for me.   
        I was in dance classes with 18-year-olds being 30. Luckily I was still very 
much in shape, but it beat me up so hard that I injured myself, so I had to go into 
the video side.   
        At first I didn't want to do video.  They just said, "You know, you are smart," 
this is what was told to me, "You are smart, maybe you can do this computer 
video stuff with the dance."   
        So I did it thinking I would hate it because I didn't even watch TV, but I loved 
it. 
        Now, the story gets weirder because when I came here for my job as a 
tenured track professor in video, I really was doing video dance. 
        But there is almost no way to get tenure doing dance for the camera stuff. 
 There is like four venues in the world, one in Italy, one in North Carolina, one in 
Argentina, I mean, I almost know them even still.   
        There are very few places you can even show this work, so I knew I couldn't 
get tenure.  So all of a sudden I had to become a video artist which is not the 
same as dance for the camera and really not the same as video dance.   
        Video dance is more performance based, it's more installation based, it has 
more to do with sets and creating movement and more like moving 
sculpture, and actually my degree was in 3D in sculpture.  That's where it kind of 
came out of.   
        Here I had to become a video artist, which is more -- it's conceptually driven, 
it's not necessarily aesthetic.  Dance is more aesthetic.  Conceptual artist is not. 
 So I had to sort of reinvent myself here.   
        I did get tenure, I managed to get even a film at the Tribeca Film Festival 
which is kind of cool. But now, after fourteen years, I am reinventing myself again 
and I am going to painting.  This is who I am.  I just like to do many things. !
Her beginnings: 
       
 I went to Indiana University for an undergraduate degree in German and 
Russian and Sovietology.   
        I was actually born in Germany, so I have always been focused on Europe 
for most of my life. 



        And so I went to school for languages, and then I went back to school for 
grad school, actually Turkish history, Alderman history and then -- as I was told 
that I was not allowed to do Turkish women's history, that that didn't exist -- I had 
a choice of going back into the work force and being a bilingual translator.  I 
worked at the UN doing tour guide stuff in German or English.   
        So I could do that or I could go back to grad school, so I went back to grad 
school at Wisconsin and got a degree in Alderman Turkish history.  
        I couldn't go on to do women's history or cultural history because at that 
time they just wouldn't let me, so I went into art.   
        I went back into the dance program.  I wanted  
to make dances and made video dances for the first time.   
        I have always been a good student, but this time I started winning grants 
with the video dance stuff and then I just went on for an MFA and an MA in art.   
        And at that point I had been in school so long, I needed a job, or my poor 
father would have a heart attack and the loans were racking up, so I applied to 
33 places and wound up here [at the University of Kentucky].   !
Current projects: !
When I was doing video, there was no email, no internet, all right?  No smart 
phone.   
        So being on a computer was like being in my studio.  It was a novel 
experience, it was a way to escape reality into art, into a place of creation. 
        But now I am on smart phone, Facebook, email, all day long, all night long. 
        The last thing I want to do is come home and make art on a computer. 
        I hate the computer now.  I find it intrusive, I find that the energy of it 
because I am on it all the time is kind  
of negative.   
        But when I paint, my hands are full of paint and I can't touch even my 
phone, and so I really feel like I am back in that studio experience of creation, of 
expression that's more true to being an artist for me than being on the computer, 
so it's a very different experience.   
        So I am painting, I had my first solo show this summer in Nashville, 
Tennessee. 
        That work, there were paintings of pictures of Israeli  
women soldiers and Muslim women soldiers, and it was  
about how for me they are the same people having spent  
time again with my background in Turkish and history,  
they are the same people, just they wear different  
costumes and kill each other.   
        So I did a series of paintings that showed them as warriors, as friends, what 
they look like with themselves on Facebook, what they look like when they have 



their weapons and just what they look like as a closeup in veils, one with a veil of 
bullets and one with just a vail of black.  So that was my first body of work.   
        For my second body of work, I am going to be  
looking at power struggles and gender, probably mostly  
female again. 
        But I am going to just -- what I am doing for the next year is just taking 
commissions to get my skills developed. 
        So I am doing a barn quilt or a barn painting.  I have another commission 
that will be a landscape that I start probably in the next two weeks.   !
Dream analysis: !
I taught a class called Make Art with Freud, Jung, Lacan and  
Zizek.  Being a curious person --I find that we all quote Freud and Jung, but we 
don't read them.   
        So I wanted to read them, and I taught a class where we looked at our 
dreams and we read just basic stuff on Freud and Jung and really looked up 
the subconscious.   
        In a way it helps my students deal with metaphor on a more complex level.   
        When they think that they are doing paintings  
about death or melancholia or their mother, by reading  
some of the dream analysis and looking at archetypes,  
you can actually really become much more clever, much  
more rich with your metaphors.  Actually even  
this semester I signed Barbara Kingsolver -- I often assign  
book readings outside of art to my students to help  
them generate ideas --- so we are reading Barbara  
Kingsolver in my installation class to look at the way  
she uses words to create metaphor so they can create  
metaphors in their images basically. !
Meditation and Buddhism: !
Q: Do you do meditation as well? 
Yes, I am a Buddhist, about twelve years. !
Q: Does that influence your art? 
Yes, in themes.  A lot of my work is about death and transformation or identity 
and that there isn't really a sense of stable identity.   
        So for me whether you are Jewish or Muslim,  
knowing friends who are both, to me they are the same;  
and a lot of our identities are basically constructs  
of the mind and so dis-- dismantling those, you can do  



it through Buddhist practice, you can do it through  
art work.


